The authors study a complex and partly contradictory process of modern India's soft power formation. They focus on such components as Bollywood (Indian "dream factory") DOI: 10.17516/1997DOI: 10.17516/ -1370DOI: 10.17516/ -2015DOI: 10.17516/ -8-8-1724DOI: 10.17516/ -1737 Research area: philosophy, culture studies. 
Hypothesis
We hypothesize that various components of India's soft power can be brought into correlation with three main images.
The first one historically dates back to the Mughal Empire. It is associated with India's natural resources and specific oriental culture.
In this image India is a beautiful woman, attracting European gentlemen. Feminine traits of this image are obvious as it is associated with oriental exotics -philosophical and religious teachings and practices, music, cinema, dance, cuisine, etc.
The second image is connected with M. Gandhi's activity and non-aligned movement.
The features of this image are inner strength, independence, and determination. This image is rather masculine. Its recognizable elements are non-violent resistance, multiethnic democracy.
Formation of the third image is due to modern
India's objective transformations, information technologies development, and a rapid change of environment and popular majority's lifestyle.
The image manifests itself in the development of electronic technologies (Bangalore, etc.), fashion, mass-media and cinema (Bollywood).
The singled out images are in complex interrelations, featuring either struggle or compromise or mutual complement. The relative weight of each of these images in specific areas of Indian socio-cultural life is different.
The first image
Tracing the origins of India's soft power it is important to refer to India's ancient culture and, more precisely, to the image of Indian East, which had been formed for many centuries and is widely presented nowadays. According to V.I. Zhukovsky and N.P. Koptseva, Indian culture contains the idea of this subcontinent's eternity: "Other nations, states and cultures come into the world and die. But the march of time has no power over India. India's spatial and temporal integrity is the integrity of its spiritual tradition which has never been interrupted and still exists in its art, religion and philosophy" Defending itself against external forces, India tried to influence them and accustom them to its traditions. "Its capacity to absorb and assimilate was so great that to some extent it culturally conquered its conquerors" In the XIX century the characteristic features of the image of India as "a pearl of the Imperial State Crown" were femininity, immaturity, and wildness. According to Jacques
Hymans, this image generated not force but rather vulnerability 6 .
The second image
Conscientious application and development Burning English costumes and taking food from the untouchable meant radical changes.
"Satyagraha" practice marked a decisive break with the usual way of colonial life.
As for Gandhi, he himself experienced such a break in his youth during a conflict with his caste: "This incensed the Sheth. I sat unmoved.
So the Sheth pronounced his order: "The boy shall be treated as an outcast from today.
Whoever helps him or goes to see him off at the dock shall be punishable with a fine of one rupee four annas". The order had no effect on me, and However, it can be assumed that the first image dominates in it, the third image is present in it, and the second one is available in its fragments.
Fabrics and attributes
Every image mentioned is to some extent For example, the board of Ayurveda, yoga, Unani, Siddha and homeopathy (AYUSH) is given the status of the department 34 .
Foreign policy
The development of Indian soft power in the context of interaction of its two components (historical-and-cultural, political-andtechnological) 
